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ANNUAL CONVENTION OF SLA 

More questions than ever could be answered in 
the time allotted for sessions at this tightly - scheduled Convention were 
asked at Picture Division meetings at the Royal York, Toronto, June 22-2, 
Discussions attested to the vitality of this Division, and to the progress 
made during its first year of organization. To Mrs. C. Lucile Green and 
her committee, Elspeth F.Smith and Elsie A.Phillips,go thanks for the pro- 
gram arrangements. 


Organization and Classification of Picture Files was the main theme. 
Underscoring-it all was a concentration on matters pertaining to service, 
" Handling Pictures in Large Quantities and Subject Headings for Picture 
Files " was the topic of the picture part of the convention-wide workshop 
held Monday morning, June 22, 


iiss Marion E. Thompson, Librarian, Toronto Daily Star, described the 
collection of approximately half a million photographs which are divided 
into four main categories : Personalities, Miscellaneous, Geographic, and 
Sports, Varying opinions as to the proper classification of any one pic- 
ture obtain in this collection as in all others. Of interest is the fact 
that the Sports section is cared for by the sportswriters themselves, 


Romana Javitz,Superintendent, N.Y, Public Library Picture Collection, 
pointed out the differences between collections that serve the staffs of 
publications and those that serve the public directly;the distinctions be- 
tween the archivist's job of preservation of materials accumulated by ovth- 
ers, and the picture librarian's role in the selection of pictures to form 
a collection which, in its content and organization, follows the needs of 
a persistent,immediate demand.Most library collections were started in re- 
sponse to requests for pictorial information; archive collections were 
acquired in recognition of the pictorial record as a valid original source 
worthy of preservation for long-range usefulness, A typical public library 
picture service,the N.Y.P,L. picture collection has one and a half million 
pictures subject-classified as individual items, Picture classification 
has been under systematic study here for years. At present there are more 
than 8,000 main subject headings, most of them derived from the terms used 
by the public in asking for pictures, These requests are usually specific 
and in graphic terminology which is found to be more useful in the classi- 
fying of pictures than the language of the book cataloger, 


Miss Caro Owens Stillwell,Librarian, The National Geographic Society, 
Washington, D. C., the discussion leader, told briefly of the holdings and 
organization of the Society's Illustrations Division, and how it differed 
from other types of photo-files, particularly as these files are strictly 
limited to use by the Society's publications. Many questions were then 
directed at the speakers, many more than could be handled at this type of 
open meeting. Most dealt with the need for guidance in the classification 
of pictures and the need for investigation and reports on methods in use, 
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Monday afternoon, at the Legislative Library, Margaret Allport, Photo-Librarian 
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explained the arrangement of the picture files that are exclusively 
for the use of the Ontario Department of Travel and Publicity. This 
is an excellent source for photographs on contemporary life and 
industry in Canada. This visit was followed by a tour of the Library 
of the Toronto Star, where the Librarian, iiss Thompson, amplified 
her morning talk by a demonstration of the work. of a major newspaper 
photo-library, 


Tuesday morning was devoted to the Oriental collection at the Royal Ontario 


Museum, where a typical slide and photograph archive is maintained. 

In the afternoon, the members were guests of Elspeth F.§mith, who is 

in charge of the picture holdings of the Toronto Public Library. At 
the Library, Miss Smith showed the John Ross Robertson Collection of 
5,000 original paintings, drawings and prints on Canadian history and 
life - a unique documentation on early aspects of this subject (1). 

the circulating picture collection, it was noted, bases its classifi- 
cation on that of the Newark Public Library Picture Collection, 

morning, the picture files of Imperial Oil were visited. Here the 
group saw part of the C. W. Jefferys Collection (2) of more than 2,000 
original drawings, made by Canada's best-known illustrator whose 
interpretations of Canada's early history have appeared in many of 

the Dominion's textbooks. The drawings are arranged in two main 
categories: Dramatic Episodes and Social History. Imperial Oil photo- 
files contain 11,000 photographs on the oil industry in Canada. 
Negatives are filed numerically; users make their selections from 
contact prints pasted in convenient scrapbooks. From this agency prints 
may be obtained free if used with the company's credit line. Motion 
pictures are included in this typical public relations photo-library. 
In the afternoon, after the Division Luncheon for members, with the 
speakers as guests, the program was opened by Miss Javitz, temporary 
chairman of the Division. She welcomed the group of 65 picture curators, 
librarians and archivists, among whom were representatives from museums, 
newspapers, libraries, advertising and broadcasting agencies, picture 
publications and government bureaus of Canada and the U.S. 


In the absence of Mrs. Hermine M. Baumhofer, (Archivist, U.S. Air Force, 
Film Depository, Dayton, Ohio) her paper was read by Daniel Alchuk, 
(Librarian, Photo-Library, National Film Board, Ottawa), Answering the 
question that besets all those who handle pictures, "What evidence 
should we keep?," Mrs. Baumhofer urged greater care in the selection 

of pictures as documents for value to future generations, she stressed 
the necessity for complete and identifying data, and above all, a 
classification that will bring out the organic structure and special 
value of the pictorial materials. 


The second speaker, Josephine Cobb, (Chief, Still Pictures Section, The 
National Archives, Washington, D.C.) brought greetings from the Archivist 
of the United States, Dr. Wayne C. Grover. Miss Cobb told of the still 
picture holdings of her Section which represent 85 agencies of the 

Federal Government. There are about two or three million separate 
images-estimated by cubic feet measure. Photo-records of each agency 

are maintained as submitted, Restrictions on their use may be imposed 

by the agency transferring them or by the Archivist of the United States, 
or by Federal statute. Many photographs are copyrighted or their use 
restricted by contract. Miss Cobb told of some of the most unusual record 
groups such as the Old Lighthouse Service and the Signal Corps. In 
exploring the dual functions of pictorial images, Miss Cobb expressed 

her belief that what meets the eye in pictures is their subject content, 
while their true substance is their record value as documents, 
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WORKSHOP 


BUSINESS 


These two speakers presented the archivist's point of view in thought- 
provoking, lucid, idea-stimulating papers and left the hearers with a 
fuller sense of the role of pictorial documents and the problems of 
handling that arise from the very nature of the function of documents. 
The contents in full will appear in a special a issue of SPECIAL 
LIBRARIES, scheduled tentatively for September, 195). 


HES; Elizabeth Dunne, Library of Congress, Copyright Division, was asked 
about the new rules established for the cataloging of pictorial material. 
She replied that these rules apply only to the descriptive cataloging of 
single pictures and that the Committee on Rules had not considered the 
cataloging of pictures in series or in groups. Several librarians from 
broadcasting stations asked Mrs. Dunne if they may disregard copyright 
in the television use of pictures. Mrs. Dunne warned them about such 
use and suggested the importance of taking advantage of the information 
published in the "Catalog of Copyright Entries"(3) as a guide to current 
and earlier copyrighted pictures, 

In response to questions about the scope of the Prints and Photographs 
Division of the Library of Congress, Alice Lee Parker, Acting-Chief, 
stated that the Library is concerned with prints as well as photographs. 
Although there is no appropriation for the acquisition of prints, the 
Pennell Fund allows for the purchase of "fine" prints. The main body 
of prints in the Library are copyright deposits that are exceptionally 
comprehensive in examples of 19th-century lithographs. Except for its 
collections of Portraits, IC does not maintain a true subject arrange- 
ment, Materials are controlled by a numbered lot system; no item-by- 
item index is available but each lot is described on the accession 

card. Miss Parker named the Historic American Buildings Survey, the 
Farm Security Administration files and the Brady Collection as the 
outstanding photographic archives in the Library. 


The meeting was recessed to permit members to study a display 
meticulously prepared for this Convention by Miss Stillwell to 
demonstrate the organization of the photo-files of the National 
Geographic Society. 


The workshop reconvened for a discussion on "Subject Classification 

of Pictures" with Elsie A.Phillips, Head, Picture Collection, Enoch Pratt 
Free Library, as discussion leader. Much of this period was taken up by 
the problems presented in the classification of the picture files of 

Brown & Bigelow, Publishers. Walter F.Toensing, in charge of this collect- 
ion, brought to the meeting a list of his subject headings(l) which 
classify a file used mainly by artists. By his questions he brought on 

a lively give-and-take about subject heading hurdles common to all picture 
work, Discussion was cut off to allow for the scheduled anmal business 
meeting. It was voted to reconvene informally later that evening. 


The nominating committee under the chairmanship of Agnes Law, (CBS), 
with Herbert C.Kluge (Washington Group Chn.) and Betty Hale (New York 
Group Chn.), proposed the following slate of officers for 1953-195h: 


Chairman: Romana Javitz,Picture Collection,New York Public Library 
Vice-Chairman: Elsie A.Phillips,Picture Collection,Enoch Pratt Free Library 
Sec.-Treasurer: Joseph Molloy, Librarian, Philadelphia Inquirer 

Recording Sec.: Herbert J. Schwarz, Jr. 


These officers were duly elected to serve a second year. The Division 
is young and with its fast-growing membership, needs the leadership of 
these experienced officers. 
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Discussion centered about the problems of picture acquisitions 


for a public library picture collection. Eleanor J.Potter,Chief, 
Fine Arts, Detroit Public Library, asked about picture sources, She 
received many suggestions of local sources that could be found in 


most communities. It was recommended that the purposes for which 


the pictures are solicited should be clearly stated and the intent 
of public service stressed, In the experience of most of those 


present, possible donors were impressed by the benefits they would 


derive, such as publicity, and the preservation of material that 


would otherwise deteriorate. 


Questioned about the possibility of early publication of a subject 
heading list for general picture collections, Miss Javitz replied 
that there was little chance in the foreseeable future that the 
New York Public Library's list would be ready for publication. 


Miss Phillips reported progress on her guide to sources for slides(5). 


Joseph Molloy read a message from Paul Vanderbilt, Executive Director, 


Graphic History Society of America, sending greetings from the Society 


and outlining its aims and contemplated projects. It was agreed that 


closer liaison between the Picture Division and this Society is 


desirable and that care should be taken to avoid duplication of work, 
Josephine Cobb was appointed to represent the Picture Division to 
effect a mutual exchange between these two organizations. 


The meeting adjourned at midnight, ending the first convention parti- 


cipation of this Division, 


A report can give little idea of the stimulus received by those who 
attended the meetings from contact and conversation with others in 
the picture field (whether curators or users of pictures), or of the 
enthusiasm and excitement engendered by the pro and con of solutions 
to problems. Informal breakfast roundtables, lunch and formal dinner, 
sightseeing, afforded opportunities for friendship among picture-wise 
members of the many Divisions of SLA, who are looking forward to the 
Association's next annual convention to be held May 17-20, 195, in 
Cincinnati, Ohio, at Hotel Netherland-Plaza. 


* 





* 


(1) Jefferys,C.W. The picture gallery of Canadian history. Toronto 
Ryerson Press, cl92. 3v. $2.75 each. (Profusely illustrated) 


(2) Landmarks of Canada: a guide to the J.Ross Robertson Historical 
Collection. Toronto: Toronto Public Library, 1917-1921, ev. 
(Lists 3,700 illustrations and reproductions of works of 
art in connection with Canadian history) 


(3) U.S. Copyright Office. Catalog of copyright entries; works of art, 
reproductions, ... pictorial illustrations - to date. 


(Address orders to Registrar of Copyrights, Library of Congress) 


(4) Toensing, Walter F. Picture subject authority of Brown & Bigelow 
Library, 1953. (Address the Editor of PICTURESCOPE for loan 
of this typed copy) 


(5) Phillips, Elsie A. Where to buy 2" x 2" slides; a subject directory. 
Baltimore; Enoch Pratt Free Library, Oct. 1953, 22p. 10¢ 
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PIONEERS # 1: Ewing Galloway 


We are indebted to a young correspondent of the Book of Knowledge 
for the self-portrait of a lifelon¢ enthusiast of pictures - the late 
Ewing Galloway, . 

A South Dakota sixth-crader wrote, "In our Geography Books ... we 
noticed that most of the pictures are taken by Ewing Galloway, Could 
you give me information bout him and how he gets the pictures of so 
many countries? Our class would like to know how the pictures of Russia 
are obtained, since it is so strict about people going into the country 
and information coming out." 

Since standard biographical sources failed to yield information 
concerning Mr. Galloway, the researcher assigned to answer the inquiry 
wrote directly to Mr. Galloway who, promptly, sent the following reply: 

"The Galloway collection of geography material, outside U.S., was 
taken for the most part by travel lecturers and explorers. Some of 
the large sets of negatives are bought outright for lump sums, some 
are taken on royalty arrangement giving the photographers 33 percent 
of the gross returns. Nearly all foreign photos are stocked with text- 
books and encyclopedias in mind. We sell photo illustrations to foreign 
publishers in whose countries the pictures were taken, Travellers tell 
me there is no collection comparable to ours in any European country. 
That may be because foreign book houses don't illustrate as profusely 
as American publishers. Our largest sale at one time of photos for a 
single set of books was 5,552 to a house in Mexico City for illustrat- 
ing a Spanish language reference book, For about thirty years, the 
Book of Knowledge has been an almost constant buyer of Galloway photos. 





During the first ten years of the Galloway corcern there was litti- 
concentration in the non-topical field, In that period I built up a file 
of about a quarter of a million negatives. Then many competitors started. 
Many are good but limited in scope. In thirty years I have spent three 
million dollars for negatives acquired from outsiders or taken by my 
own photographers, 

me keep track of all photos by means of geographical and cross- 
indexes. The personal story begins with six years of newspapering from 
Brooklyn to Honolulu, then two years on the editorial staff of the 
Literary Digest when it was one of the best weeklies in the magazine 
field, then three years on the editorial staff of Collier's. At 
Collier's one of my numerous tasks was buying photos for picture 
spreads of a timely nature. While at Collier's I bought from an old 
newsphoto agency a set of South Pole pictures ror $850. 

"The photo agency was impressed by the sale and asked me to take 
on the job of editing old photos from their files for the book and 
magazine trade, The Agency had less good documentary negatives than 
I could carry in a couple of suitcases but I made money with then, 

I tried to persuade the firm to spend some money for my kind of stuff, 
but in three years they let me buy only $100 worth of negatives from 
outsiders, 

"T saw an opportunity for a photographer to develop a paying 
business in the book and magazine picture field, I had about $10,000 
I had saved working for salaries. I had thought that would be. ample, 
but times got bad in 1921-3 and I had a tough time surviving. From 
192) to this good year 1953 the business has been growing steadily. 

"Handling photos is great fun. I learn something new every day. 
There are fifteen of us in the main office in New York, two in Boston, 
two in Chicago, two in Detroit, three in Los Angeles. Pardon the bad 
typing - a different machine on the farm in Henderson County, KY." 
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A little more than a week after writing those words, Ewing Galloway 
suffered the accident that was to bring death at 64, and an end toa 
happy, successful, vigorous career, In a visit with Mrs. Galloway, a 
few weeks following, we learned some of the reasons that made Ewing 
Galloway one of the foremost names in pictures, These may be summarized 
as picture sense, selectivity and salesmanship. 

Galloway's picture sense incorporated elements of knowing good 
pictures, as well as good collections, and finding opportunities where 
pictures could be used to supplant or enhance the printed word. This 
picture sense, naturally conditioned his selectivity; and sense and 
selectivity with vision formed a solid ground for his salesmanship. 

His salesmanship, however, drew upon many resources of personality. 
One of his most striking gifts, Mrs. Galloway said, was his ability to 
present the story behind the picture - or to write a story around a 
group of pictures, Then there was his timing - being able to produce 
from the files the right picture at the right moment. Important, too, is 
what Mrs. Galloway described as a "speculative" circulation of prints 
among possible buyers - which served the purpose not only of uncovering 
possible sales but also as a most effective advertisement of the Galloway 
service. 

It was also apparent to the writer that the success of the Galloway 
business was due, in large measure, to a most happy partnership between 
Galloway and his wife, Marion. As Mrs. Galloway observed, "We shared 
every interest - and yet, we were completely different personalities." 
The differences, however, proved to be complementary, a fact which 
enabled them to build the business steadily and maintain it through both 
difficult and prosperous times, 

In recent years, Mr. Galloway had applied his energy, enthusiasm 
and zest for living to his farm in the western part of Kentucky, where he 
took special pride in growing a fine herd of beef cattle. His interest 
in pictures, writing and education continued even in this pastoral setting. 
Aside from cattle-raising, the principal project of his farm was the 
development of and improvement of his herds, grass and grain - improve- 
ments whose techniques he passed on to his neighbors. He developed an 
education program to aid in the promotion of blue grass and Johnson 
grass control in western Kentucky. He wrote regularly for local farm 
papers and received the commendation and warm friendship of the Governor 
for his contributions to "Kentucky on the March," 

His photograph agency and his farm were Ewing Galloway's two major 
interests and his memorial. And since the only fitting memorial for an 
individual with his activity and love of life would be a dynamic one, 
Marion Galloway will continue to participate actively in maintaining both 
business and farm according to the spirit and philosophy of their founder. 


- James E. Edmonds, Research Director, 
Information Service, The Grolier Society, New York 


* 
& 





Bernard Karpel, Librarian, Museum of Modern Art, New York, chairman 
of the Division's Directory Committee reports that personal interviews 
rather than mailed questionnaires will be used to obtain the information 
needed to compile an index by subject to the picture collections in the 
Greater New York area. 

A master list of picture sources is being assembled. Field investi- 
gators assigned to each collection will fill out a concise report based 
on interview and observation; these are to be filed with Mr. Karpel. The 
committee believes that this accumulation of information will serve as a 
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pattern for other areas where picture groups plan to work, and that 
ultimate consolidation of the data will make possible a national 
directory on the order of Special Library Resources. At present, 

James E. Edmonds (Grolier Society), Betty Hale (Socony-Vacuum), and 

H. J. Schwarz, Jr., constitute the sources section with Pearl Moeller 
(Museum of Modern Art) as secretary of the project. A manual of 
procedure and an estimate of the effectiveness of the plan will be 
issued during the summer of 195), for distribution to Division members. 
It is hoped that the Directory may be published in book form, preferably 
as a self-liquidating SLA project. 





PUBLICATIONS NOTED 

Picture Post Library: "In a library of five million pictures most things 
can be found," states the cover of a leaflet about the Picture Post 
Library, Colley House, New Street Square, London EC. ), set up in 
1947 by the directors of the Hulton Press to serve not only the 
Hulton publishers, but to cater to anyone in need of illustrative 
material for reproduction or reference, This printed brochure may 
be obtained by writing directly to the Library. 

Pertinent to Toronto discussions are these words of C, H. Gibbs- 
Smith who planned this picture library: "But the most vital basic 
problem was, of course, the classification...after planning six large 
photo libraries, I had come to the conclusion that every library has 
to be treated individually and that no standard system can be imposed 
for the sake of standardization, A picture library must be organized 
for its users, not its librarians,.."" Another interesting points 
"The classification must be such as to be worked by the librarians 
at the files. In order to keep the staff constantly soaked in their 
material...as mach as possible of the relevant classification and 
cross-reference must be in the actual files, otherwise tie immense 
visual experience necessary in a picture [ibrarian is never built 
up." (Author's italics), This is quoted from Mr. Gibbs-Smith's 
article "The Hulton Picture Post Library" that appeared in ASLIB 
Journal of Documentation, March 1950 (v..6, no. 1, pp. 12-2). Herbert 
CG. Kluge, recommending it to all who work with pictures, in‘orms us 
that photostatic copies may be obtained from the Armed Forces Medical 
Library, Washington 25, D.C. for $1.00. 











Image: Journal of Photography of the George Eastman House, Rochester, 
N.Y., is a fascinating, unpretentious publication devoted to tracing 
the development of photography, Items in a single issue range from 
the reproduction of the title page of a l6éth-century book containing 
the first description of a camera with lens, to a consideration of 
photo-journalism as practiced in the 20th century. Illustrations are 
of unpublished material largely from the George Eastman House collect- 
ion. Eleven excellent examples enliven the particular issue at hand. 
Image is published nine times a year snd welcomes contributions on 
any aspect of photography. Editors are Oscar N, Solbert, Beaumont 
Newhall, and James G. Card. Copies may be obtained upon application. 
An "Tllustrated Guide to the George Eastman House of Photography" is 
available for 25¢. The address is 900 East Avenue, Rochester 7, New York. 





Eye to Eye: Quarterly bulletin of the Graphic History Society of 

“America, in the second issue of its first volume reports that the 
Society has been incorporated in the State of New York as a member- 
ship corporation "to promote the collection, appreciation and pub- 
lication of pictures of all types as resources for the understanding 
of the subjects they represent." Gilbert §. McClintock of Wilkes- 
Barre, Pa., is president, 
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Eye to Eye features illustrated descriptions of established collect- 
tions, [ists sources of pictures on particular specialties, notes on 
individual sources, on specialties of contemporary photographers and on 
collections on the market. Some of the notes are published in a form 
handy for clipping and filing. Membership, including subscription to 
the bulletin, is $10 a year. The Society's address is P.O. Box 02, 
Washington, D. C. 

3) M.H.B. 

Prints & Visual Communication 

by William M. Ivins, Jr. 

Cambridge: Harvard University Press 1953 $8.50 


This is the first book that unequivocally declares and historically 
supports the dignity, the force, and the validity of the printed picture 
as a basic form of communication in all forms of the repeatable image, 
whether woodcut, photograph or photographic reproduction. Distinguished 
by wit and forthrightness, it is a lively illustrated survey of the search 
for methods of reproduction to give the visual image the flexibility that 
the language of words achieved through the printer's press, 

For years, curators of print collections in museum and library have 
pursued a limited cult of worship of the print for its aesthetic qualities 
alone, to an extreme neglect of subject significance. In this thought- 
full harvest of his years as the curator of prints as the Metropolitan 
Museum of Art, Mr. Ivins makes a bold journey of discovery into our inher- 
itance of the pictorial past. When he writes, "It is hardly too much to 
say that since the invention of writing there has been no more important 
invention than that of the exactly repeatable pictorial statement," the 
author places in clear focus the importance of the image in its document- 
ary role. 

Rarely does a technical work have authority coupled with imagination 
and readability. Mr. Ivins' book exhibits both these qualities. Through 
the deeply sensitive pen of this scholar the visual image joins the sight 
and sound of words to take a place in the stream of human communication. 


ied Rod. 


Political Caricature in the United States 
by Frank Weitenkampf. 
New York: The New York Public Library 1953 $3.50 


Here is a list of cartoons published separately in this country 
from 1787 to 1898. The former chief of the New York Public Library 
Print Division, in the role of a historian interested in the subjects 
of these cartoons, has made available to students of American history 
documentary sources of significant value throwing light on the political 
temper of the period covered. About one thousand cartoons are listed 
chronologically. Most of them have annotations based upon personal ex- 
amination by the compiler. Prints issued in Colonial days are not included 
nor are those published in periodicals and books, although reproductions 
in books are noted for each cartoon, as well as collections in which 
impressions of each are located, These include sixteen libraries, all 
but one on the eastern seaboard, and the private collection of the late 
Harry T. Peters. Each entry gives the title of the cartoon, medium, artist, 
printer or publisher, location, where reproduced, a description of the 
picture and its political implications, with an occasional note on the 
quality of the drawing (e.g., "Portraits poor"), or the differences in 
states of a given print. The index of subjects, with about a thousand 
different personal names and topics, makes Mr. Weitenkampf's compilation 
a valuable addition to the study of pictures as documents... 

6 M.H.B. 
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The Historical Picture Collection of the Title Insurance 
and Trust Company, Los Angeles, California, contains 10,000 photo- 
graphs 1886 - 191, made by Charles C. Pierce, and other photographs 
assembled from libraries and museums to illustrate the history 
of Southern California from 1769. These pictures show the Spanish 
influence in presidios, highways, missions and ranchos built before 
1822, the Mexican regime and cattle-raising, rodeos, fiestas and 
trading to 1846; development of Los Angeles, Hollywood interests 
from 1910, street scenes in Ventura, Santa Barbara, and other cities 
of Southern California to 1953, and many other records of regional 
life in the last century. 

This collection is indexed by area or subject. The material, 
in limited numbers, may be borrowed by teachers and writers. 

For further information write to: 

Dolores Allen Nariman, Title Insurance & Trust Company 

Historical Picture Collection 

433 South Spring Street, Los Angeles, California 

- Josephine Cobb 





Please address communications about PICTURESCOPE to the Editor: 
Mrs. Minna H. Breuer, 2 Williams Court, Albany 3, N.Y. 





NOTICE 


This issue completes Volume 1 of PICTURESCOPE. We regret 
that it will be the last issue sent to you free with your 
Division membership. A paid subscription will enable us to 
contimue publishing this newsletter. Funds are needed for 
duplication and mailing costs. Experimentally, the subscription 
rate for 195 has been set ats 

‘One year, payable in advance, 
Division members: $1.00 
Non-members ; $2.00 

To subscribe please fill in form below,. clip and mail it. 

Check should be made payable to Joseph Molloy, Treasurer 


TO: Mr. Joseph Molloy, Treasurer 
Philadelphia Inquirer 
Philadelphia 1, Pa. 


Enclosed is check/or stamps for $ for one year's subscription to 
PICTURESCOPE, Volume II, 1954. ~~ ; 


Name 








Organization or Firm 








Address 





CITY Zone STATE 








Menber of Picture Division Yes NO 











